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Ramin Bahrani was born of Iranian parents in New Connecticut in 1975 and studied at the Languages and Culture Department of Columbia University, NY, from which he graduated with a BA in Film Studies. He moved to Iran for three years, where he produced the semi-autobiographical in-search-of-my-roots Strangers (00). The follow up was a sensational reverse on the experience – Man Push Cart (05) was built around a Pakistani immigrant in New York, making his living with a mobile coffee and bagel kiosk, and whose conversational skills are limited to “You got it! Cream cheese with that?” The film took a raft of awards from the Sundance and Venice Film Festivals. There was more of the same with Chop Shop (07), which essayed the experiences of a pair of orphaned teenage siblings eking out a bare subsistence level existence in the run down New York borough of Queens. Tonight’s screening continues the immigrant experience in a slightly lighter vein.

“The first idea that came to me was based on an encounter I had with a real taxi driver that I had met in 2003 in my hometown of Winston, Salem where both my brother and parents still live. I was with my brother who was playing a soccer game, like the scene in the film, and I noticed a lot of taxis and a lot of Africans. It was there I realized that many of the taxi where operated by Africans, specifically Senegalese. A couple of days later, I met with a friendly driver in one of those games, and I saw him a couple of days later in a gas station, he was working behind the bullet proof glass, and at that point I hadn’t made Man Push Cart yet, and I was interested in this idea of people in boxes and windows. To drive to my brothers’ house in Winston, I would pass by these nursing homes. And old people would stand by the side of the road. This one poor guy was alone and I started honking and waving at him and this guy that I didn’t know starting waving at me. This man became happy and I would become happy too, but at the same time it was very sad. What kind of existence was this? All these things created the story, and I wrote an outline and they agreed to fund the writing of it. I called my co-writer and told her the story and she said she had the idea of the flight attendant which I liked immediately, because it was connected to the taxi, and to the sky and to the ground and to the stick and to the enclosed location, basically the metaphysics of wind, earth and dust and the cycle of life and it all made sense plus it was kind of funny. So we agreed on three rules. I told her that the movie needs to start when it starts, no exposition, no nothing, no shot to show something. We find ourselves in the middle of the conversation and we need to see the whole story, which is different from the other film.”
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“I think that both these men have an extreme amount of courage. What is interesting about Solo to me is the change he goes through and the decision he makes in the end – which is the exact opposite of his initial goal at the beginning of the film. His wife says that she loves him but she tells him all the things that he should and should not be doing if he really loves her. This sounds strange to me. His drug-dealing buddy claims to be his good friend but asks him to do things he does not want to do. His ex-girlfriend wants him to do things he does not want to do. The dispatcher tells him which way to turn. He is not in control of his free will. William on the other hand is like a rock – he does not alter for anyone. Nobody is going to change him. What is interesting about Solo is he comes to learn that if he really loves William, he needs to let him go. Let’s say your girlfriend leaves without giving you an explanation and says you have to let her go but does not provide any reasons, and just says you have to believe her. It would be very hard to do this. This is one of the reasons it is not revealed why William wants to kill himself. Of course if I told you the reasons, you wouldn't want to invest yourself as much into his character; but more importantly if Solo knew, it would be easier for him to let William go. What makes it even harder for Solo is to read William’s notebook the morning he is to drive him to Blowing Rock and have his intuitions confirmed by learning that William indeed cares about him and even about Alex’s future. There is a little family growing with Alex. Solo standing at the end of the film – is his a rock. William is on the verge of tears. I think my films accept life for what it is, and somehow understand that you have to try and accept that. How is it that Solo can be sad and yet so happy at the end of the film? This is to me the way life is. The both at the same moment.”

thanks to Eric Lavellee @ ioncinema for the quotes                                                                                                    steve payne

