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Jean-Pierre Jeunet is one of the most unique and visionary directors working today. Micmacs is just his sixth feature release in nearly twenty years yet he has created a huge impression in the film world. His 1991 debut Delicatessen, a surreal black comedy about a landlord who concocts strange meals for his tenants, earned Jeunet rave reviews as well as four Cesar awards and a BAFTA. His follow up, City of Lost Children, released in 1995, another surreal film, cemented his status as a director to keep an eye on. He then made quite a departure and directed the 1997 sci-fi Alien: Resurrection before directing audience favourite Amelie, boosting Audrey Tautou’s career and collaborating once more with Dominique Pinon, who has appeared in every one of his films.

Like Quentin Tarantino, Jeunet is a self-taught director. When he was directing television adverts he met designer Marc Caro and they collaborated on two animated shorts, one of which won the Cesar for Best Short. They went on to produce another three shorts together which found massive festival success. Their collaboration continued with Jeunet’s feature debut, whereby Jeunet was responsible for directing the actors and Caro worked on the artistic elements. Capital Times’ Rob Thomas described Delicatessen as a ‘strange, dark comedy that established Jeunet as a visual innovator.’The pair stuck together on their massive project City of Lost Children and Caro even followed his partner to Hollywood and worked as a design supervisor on the fourth instalment of the Alien franchise. Jeunet has surrounded himself with talented actors and filmmakers who have collaborated with him on several occasions. As well as Caro and Pinon, the likes of Ron Perlman, Pitof, Darius Khondji, Herve Schneid and Guillaume Laurant. Amelie, one of his most collaborative films, had the biggest worldwide success in the history of French cinema. It was nominated for five Oscars, won two BAFTAs, four Cesars, the Audience Award at the Edinburgh Film Festival, four European Film Awards and the Independent Spirit Award for Best Foreign Film. It was also a huge box office success. With a budget of a mere $10million, it grossed nearly $175million worldwide and was a huge hit with critics, described as ‘adorable’, ‘stylised’, ‘absolutely delightful’ and ‘magical’.
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One of the most notable elements of Jeunet’s films is his use of colour grading. Each of his films are distinctly ‘Jeunet-esque’ and recent releases A Very Long Engagement and Micmacs are no different. Even when adapting other people’s work, his style is still very distinct. Surprisingly, he is reported to have turned down an offer to direct Harry Potter and the Order of the Phoenix, although one can imagine he may have felt his vision would have been compromised. Micmacs continues Jeunet’s foray into the fantastical, centring on Bazil, a jobless and homeless man who seeks refuge with a merry band of misfits after being shot in the head. Expect plenty of fun and frolics in this film whose titles loosely translates as ‘Shenanigans’. You can’t argue with The Independent’s John Walsh, who wrote ‘nobody beats [Jeunet] for sheer comic inventiveness and the speed with which he whips ideas into crazy reality.’
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