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Hirokazu Kore-eda was born in Tokyo in 1962. He originally planned to be a novelist, but after graduating from Waseda University in 1987, became an assistant director, producing documentaries at TV Man Studio. His early features include Lessons From a Calf and August Without Him (both 91), and Mabrosi (95), based on the novel by Teru Miyamoto. This World and Without Memory (both (96) were regional festival favourites, while the follow-up, After Life (98, and a previous PFS presentation) introduced his work to Western audiences. Distance (01) was Cannes nominated while Nobody Knows (04) picked up over a dozen festival gongs. Hana (06), the story of a young samurai avenging his master’s murder, was a moving metaphor for Kore-eda coming to terms with the grief of his father’s death. As will become evident from tonight’s screening, Kore-eda’s cinematic themes concern memory, death and loss.
“When I was finished working on Nobody Knows, a French reporter at Cannes said to me, “You always portray people who are left behind, and your themes are always about memory and death.” Until she said that I wasn’t really aware of it myself. But there’s something that really resonates with me about that condition of being left behind. In Japanese society dead people have a different sort of presence; if you’ve done something bad, you might say, “Oh, I can’t face my ancestors.” Japanese people are very aware and conscious of the presence and effect of dead people in their everyday lives. I made Hana (06) after my father passed away. I had a very distant relationship with him—it was very superficial and we never really had deep conversations. But I discovered as I was cleaning out our house a Go board, and I remembered in that moment that my father had taught me how to play Go. In rediscovering that memory, I realized that even after his death I’m able to continue to grow and evolve my relationship with my father.”
“I wrote the script for Still Walking after my mother’s death.  About two years prior to her death, she was hospitalised because of a brain aneurysm.  Up until that point, I used my work as an excuse, but I really left her alone and didn’t take care of my mother.  Just like the main character in the film, I always thought I could always go home, I can always be with her, but you never really do. It’s a common occurrence with children.  Or maybe you just go home for New Year’s, for one day.  That’s about the level of relationship you might have with your parents.  When she was ill and I would go and visit her in the hospital for two years, I would take notes on the conversations I had with her.  For example, even though she was the one who was ill, I’d walk in and she’d ask me about my cavities and be worried about me. These notes I took were the starting point for the script. After my mother’s death I was left with feeling that I wasn’t there in time; that you’re never there in time. I was filled with a strong, deep regret. It’s not at all a positive emotion, but it was very predominant in creating it. The family in Still Walking is very different to my own. But the feelings of regret with your family members, of running out of time, is reflected strongly in my own life.”
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“It was very important for me to portray the parts of the mother’s character that from the son’s perspective might be very difficult to understand; the darker parts and of course, the parts where she’s cold to others.  But it wasn’t just about creating a well-rounded, three-dimensional character:  I think the thing that must be avoided by a son after his mother dies is to make a movie that’s an homage to her, that shows only her good parts.  You end up with a sad and kind film.  I think that’s a thing that must be avoided.  I really wanted to be faithful with all parts of my mother’s character and treat them with equal deference. For people of Ryota’s generation, marrying someone who already has a child from someone else is increasingly common and the reaction of his parents is pretty typical. His mother says, “You’re getting someone’s hand-me-downs” which is horrible way of thinking, but not atypical. At the very least, marry someone who doesn’t have kids, even if it isn’t their first marriage. As for getting together on the anniversary of the death, that’s pretty common in Japan. That’s one of the rare occasions when everybody comes back together aside from New Years or the Festival of the Dead. Without that, Japanese families often don’t see each other very much. It’s not as though in Still Walking I wanted to portray the average Japanese family, but in many regards they are typical.”
thanks to www.thedivareview & www.midnighteye.com for the quotes                                                                   steve payne

