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So Yong Kim was born in Pusan, Korea in 1968 and emigrated with her family to Chicago when she was 12, where she studied painting, performance and video art at the Illinois School of Art Institute. She directed several sophomore shorts like A Bunny Rabbit (01) and produced (husband) Bradley Rust Gray’s Icelandic doc SALT (03) before debuting with In Between Days (06), which took the Jury Prize at Sundance and the International Critic’s Prize at Berlin the following year. Tonight’s screening, Treeless Mountain (09), consolidates her preoccupation with the experiences and perspectives unique to children, by working with non-professional actors and avoiding clichéd coming-of-age narrative formulas.
“In the beginning my cinematographer Anne Misawa and I talked about what I thought was important. One was that the camera is always at the eye level of the girls. Second is that we always shoot the close-ups first. The third is that I didn’t want so much to capture the landscape of Korea. It’s not so much about the fabric of Korean society but more about the internalized experience of these girls. We started with close-ups because the first two or three takes are the best. You can’t do too much blocking with them. The best you can hope for is that the camera is on their expressions as they’re sitting or playing in the room and capture that. Especially with these two girls; they look so amazing. They have this innocence that you see in children, yet there’s so much there. I think adults have this assumption that children don’t have that much depth, but I go with the assumption that they have so much depth that hasn’t been tapped into yet. That’s what the movie is about. For the older character, Jin, that’s what’s being drawn out of her, but it’s already within her.”

“I worked with them in the beginning like it was a game with rules. And the rules were simple: 1) never look at the camera, 2) never look at me, and 3) always repeat what I say. So it was very simple. But these two kids were amazing. The way we cast them was that I went to all these schools to observe kids and after observing the classes I’d pick out two or three kids that I thought were interesting and I’d do video interviews with them. And during the interviews I’d give the kids instructions, like “Count to 10. Go to the corner. Look out the window. Count to 20. After you count to 20 come back to me and look back into my eyes for five counts, and then go out the door.” So I’d give them instructions like this to see if they could follow.  I went through hundreds of girls like this. A lot of things that the kids do together were made up on the set with whatever we had available. Almost everything was a combination of something made up on the spot and something written. It kind of drove the Korean crew and the producers crazy, because in the mornings it could be a completely different schedule than what it was the night before, because it depended on the moods of the girls and what they might be experiencing that day. One day we were supposed to shoot the piggy bank scene, and the piggy’s eye fell out. Of course I had no idea that the piggy’s eye would fall out, but it fell out. And I said, “Hey Bin, how about sitting here and coloring the piggy’s eye in?” So she’s coloring the eye in, and I would say to her, “Say, ‘Piggy, when is Mommy coming back?’” or “Can you ask the piggy if it feels better now that you fixed its eye?” And she would say that. They didn’t know anything about the story, except the older girl’s mom read the script and explained the story generally. Every day, even with the scenes we were shooting, the kids wouldn’t know what it was about. Thankfully they wore the same costumes almost every day, so in the scene where they’re playing with the piggy bank, they end up fighting, and we used the fighting footage in another scene. So it was very flexible.”
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“The girls were amazing, but of course they’d lose it several times during the day. Everyone goes through these cycles, where they feel energized in the morning and then in the afternoon they are low energy, and we’d take a break and then they would come back. We cut back on our daily schedule. We’d shoot the kids from 9 to 7. Crew times started at 8AM and we’d be done by dinnertime. One thing we tried to do was not to bribe them with things like cakes or cookies or toys. I’d shoot them even if they were crying or having a breakdown. Because I needed those moments, and I’m a selfish director, so a lot of those crying moments in the films were when they were exhausted. The kids had been working every day for the past 25 days. So for the last four days they were exhausted. And the last shot of the film, walking home through the field, was the last morning of the shoot. They were so excited.”
thanks to blog.spout.com for the quotes                                                                                   steve payne
